
How did this project come about?
Yolanda Kondonassis: This CD is a centennial tribute to the work of Alberto 
Ginastera and, in a secondary sense, a musical thank you to a composer who 
has had such an impact on my own career. Quite honestly, I have always felt 
that Alberto Ginastera has been somewhat undercelebrated so I hope this 
project shines a bright light on his contributions.

A musical celebration, then, from a rather illustrious cast of artists? Not too 
many composers get that. What makes him so special?

YK: Well, by any measure, his work is striking, idiomatic, colorful, and 
gorgeously constructed. Ginastera’s daughter told me that her father was fond 
of saying, “I do not search for things, I find them.” That sentiment is so evident 
in the beautiful architecture that characterizes all of his music. His compositions 
are undeniably contemporary, but they present both a logic and a passion 
that speak to performers and audiences in a meaningful way. That said, I must 
admit my own bias in that he wrote THE great 20th-century harp concerto. 
I’ve performed it close to two hundred times and it never gets old. It’s the kind 
of piece that makes or breaks a solo career like mine, and for that alone, Mr. 
Ginastera deserves a big thank you from me.

So you became acquainted with Georgina Ginastera, the composer’s 
daughter? Tell us about that.

YK: My evening with Georgina was such a meaningful part of this journey and 
it practically arranged itself. I had contacted her about the project and she 
mentioned that she would soon be in Miami for a short time. As it happened, 
my husband was also scheduled to be on tour in Miami, so I flew in for the 
weekend and had a long and amazing chat with her. Not only did I get to 
ask her all about her father’s music, but also about him as a man—his favorite 
composers, his favorite style of architecture, his favorite color, his politics, his 
life. After so many years of being intimate with his music, it was incredible to 
become more familiar with him. And Georgina is amazing—warm, smart, 
beautiful—a remarkable lady. I feel so grateful to have met her and hope we 
are able to meet again.

There is some variation in the way Ginastera’s name is pronounced.  
Can you clear that up?

YK: I actually asked Georgina about that and she told that her father preferred  
the European pronunciation with a soft “g”—as in giraffe. Ginastera is  
actually a village in Catalonia, Spain—which is where Ginastera’s family lived  
before they migrated to Argentina—and that is how the name is pronounced  
in Catalonia.

How did Oberlin Music come to release this project?

YK: Oberlin Music is a one-of-a-kind label, and again, I am probably biased 
because I have been a professor of harp performance at Oberlin Conservatory 
for almost twenty years, but they have a very unique set of resources that’s 
almost unbeatable when it comes to making a record like this one. First of all, 
they hold the mission of making and promoting great music above all else—
and to support that mission, they have an incredible recording facility, beautiful 
concert halls, experienced engineering staff, access to great artists, faculty, 
alums, and guests—and the desire to make recordings that should be made, 
like this one, without having to guarantee that a project will hit the top forty—
although I hope this one does!

How did the collection of artists on this disc come to the project?

YK: Jason, Gil, and Orli are just wonderful musicians, good friends, and 
incredibly generous with their talent. I think the music spoke to them and so 
did the project—and I’m immensely grateful. As for Raphael Jiménez and the 
Oberlin Orchestra—what a tremendous and unique opportunity it was for 

an orchestral recording. I’m extremely fortunate to have played Ginastera’s 
harp concerto so frequently, but I would say that each performance I’ve done 
has been preceded by no more than two rehearsals, which is the norm for a 
traveling soloist. Orchestras tend to be well prepared and minimal rehearsal 
time isn’t usually an issue, but the prospect of rehearsing the concerto for several 
weeks with the Oberlin Orchestra prior to performing and recording was 
too good to miss. The rare chance to settle in, hone, and perfect a collective 
interpretation felt like a once-in-a-lifetime opportunity—and it really was.

The harp concerto is the only orchestral work on the album and it’s such an 
unusual and striking piece – it really goes against stereotype when it comes 
to the harp, doesn’t it?

YK: That’s one of the reasons I love it! It allows the harp to be lyrical at times, 
but the harp is also called upon to be raucous, aggressive, passionate, 
rhythmic, vibrant, you name it. There are times when you don’t hear the harp as 
such, because it’s being used like a percussion instrument—knocking, tapping, 
and approaching the instrument in percussive ways. There are also times when 
the harp is a true part of the big orchestral texture, which I also love since the 
harp is typically isolated and heard mostly in softer moments. I love wailing 
through the orchestral texture and contributing bite to the big mix. My heart 
definitely beats faster when I play this piece.

As both executive producer and an artist on this album, what do you 
appreciate most about Ginastera’s music and what do you want your 
audience to experience when listening?

YK: A review of one of my performances of Ginastera’s harp concerto a few 
years ago said something like, “the harp concerto was as stark as a desert 
landscape and as passionate as a Neruda love poem, all at the same time.” I 
love that description because it’s so true of Ginastera’s music. Georgina told me 
that her father was a man of great yin and yang—at times quiet and remote, 
and at other time boisterous and extroverted. His music conveys that yin and 
yang and I think, really, that it speaks to the contradiction in all of us. None of 
us are all one thing or all another. We are a complicated mixture of qualities 
and his work expresses what makes us complex and unique. I hope listeners 
can feel both the power and the introspection in Ginastera’s music and relate it 
to their own inner worlds. 
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